THE BRITISH SCHOOL OF PAINTING. British painting
painting –         живопис; картина
exhibition - виставка
painter –         живописець
portrait –        портрет
to be a great success – мати великий успіх

lover –       любитель, фанат (чогось)
Royal Academy of Arts – Королівска Академія мистецтв
oil painting -   картина, написана масляними фарбами
water-color – акварель
marine – картина з видами моря
artist –          художник
to be highly praised – високо цінуватися
to be mainly known as – бути відомим
landscape -    пейзаж
British  artists.
      London is rich in Art Museums and Picture Galleries. One of them is National Gallery situated at Trafalgar Square. The National Gallery was founded in 1824 and now it contains paintings of many famous West European artists and among them such Renaissance painters as Leonardo da Vinci, Titian, Velasquez and others.

     National Gallery also possesses paintings of both English and foreign painters, who worked in England. One of such painters was Van Dyck, the famous Flemish painter, who married the daughter of a lord and lived in England for a long time. Van Dyck was the father of the English portrait school.

    The first truly English painter was William Hogarth. After Hogarth came other great English painters – Reynolds, Gainsborough, Constable, Turner.

    Sir Joshua Reynolds was one of the outstanding British painters. He stayed three years in Rome, where he was copying Old Masters. Reynolds was the first president of the Royal Academy of Arts and the principal painter of the King. He made a whole gallery of portraits of many prominent people of his time – famous statesmen, writers and scientists.

    Thomas Gainsborough was a great lover of Van Dyck and painted a lot of portraits, but he is mainly known as the father of the English school of landscape.

   John Constable was one of the English greatest landscape painters, too. He showed his pictures both in England and abroad. In 1824 some of his landscapes were a great success at the exhibition in Paris.

   Joseph Turner is famous both for his oil paintings and water colors. He painted a lot of marine subjects. His works were highly praised by many great critics.
2. Answer the questions on the text.

 Ответь на следующие вопросы.Учитель задаёт вопросы, а учащиеся отвечают.
1. Where is National Gallery situated?

2. When was National Gallery founded?

3. What kind of pictures does National Gallery possess?

4. Are there any paintings of Renaissance (English) painters in National Gallery?

5. Who was the father of the English portrait school? What do you know about him?

6. Who was the first truly English painter?

7. Who was the first president of the Royal Academy of Arts?

8. Who was the father of the English school of landscape? What do you know about this artist?

9. What kind of painter was John Constable? Were his paintings a success in Paris?
10. What is Joseph Turner famous for? Were his works praised by critics?

1. The "Golden Age" of English Painting 
The period from W. Hogarth to Constable and W. Turner is the period between the 1730s and 1830s. It is rightly con​sidered to be the "Golden Age" of English painting. It was at that time that England took path of capitalist development. It was marked by the general advance in its economic might and national culture and art. Some of the greatest foreign masters were attracted to England. Holbein, Antonio More, Rubens, Van Dyck were almost English painters during a longer or shorter period of their lives. They influenced greatly the formation of the British national painting school.

One of them - the Flemish painter Sir Anthony Van Dyck (1599-1641), a pupil of great Rubens, is considered the father of the English portrait school. He trained a few English pupils, nevertheless his principal imitators and successors were like himself foreigners settled in London.
William Hogarth (1697-1764) was the first great English painter who raised English pictorial art to a high level of impor​tance. He was a man of remarkably individual character and thought. He was the first English painter who brought painting closer to literature and theatre. In his masterpieces The Rake's Progress and The Marriage-a-la-Mode Hogarth showed himself as an innovator. He was the first to invent a story and illustrate it. Being a social painter, he produced his own pictorial drama, showing dif​ferent scenes of society's social life. His art was a reflection and a commentary on the social condition of his time. Hogarth was a great master of composition, which is per​fectly displayed in his series of engravings. The Marriage-a-la-Mode, the moral series consisting of six engravings, dis​played one of the sharpest problems of his time - marriage based on money and vanity. Although his narrative pictures were comic and full of satire, his portraiture was honest and original (the most brilliant of them are the portrait of The Shrimp Girl and his Self-Portrait). The portraits of W. Hogarth are penetrating studies of character. The por​trait of his face gives an idea of that keen and brave look with which W. Hogarth regarded the world. While look​ing at the famous The Shrimp Girl, which stands among the masterpieces of the world, we can't help admiring its har​mony of form and content, its freshness and vitality. Breaking all the unwritten laws of art of that time, W. Hogarth, a remarkable painter and engraver, showed the terrible evils of the society of those times with unprece​dented courage.
Content focus
1.   What painting schools influenced the formation of the British national school of painting?

2.   Who is considered to be the father of the English portrait school?

3.   Whose pupil was Sir Van Dyck?

4.   What contribution did W. Hogarth make to the develop​ment of English painting school?
Discussion points                                                  

1.   Describe the economic development of England during the period between 1730s and 1830s.

2.   Explain why the 18th century is called the "Golden Age" of English painting.

3.   Enumerate peculiar features of British national school of painting.

2. The Brilliant School of English Portrait Painting

In the second half of the 18th century narrative and satirical themes lost their leading role in English art. The ruling classes during the years of industrial revolution tried to show in art a glorification of their social position. The most popular form of painting became ceremonial portraits of representatives of the ruling class.

Sir Joshua Reynolds (1723-1792) was the most outstand​ing portraitist of that period. He was the first President of the Royal Academy of Arts in Britain. He created a whole gallery of portraits of the most famous contemporaries of his time. He gave the deci​sive impetus to the national temperament. Reynolds painted portraits, group pictures and historical themes. Among his sitters there were the socially prominent people of the time. Reynolds made careful studies of Old Master paintings: Rembrandt, Titian, Raphael. In his writings he evolved a doctrine of imitation, a fact with which he had sometimes been reproached, but wrongly so, since he succeeded in making his borrowings his own and giving to a composite cre​ation a homogeneous, personal and national character. For Reynolds each sitter was not just a physical fact to be record​ed, but rather a story to be told. Reynolds succeeded in revealing his sitters' inner world. One of the most perfect paintings in which a great artist had enshrined his dream of woman was The Portrait of Nelly O'Brien. Lighting and colour show the artist's technique at it's best. Reynolds often painted the characters in heroic style and they are not free of idealization (Mrs. Siddons as the Tragic Muse, Cupid Unties the Zone of Venus, etc.)
Thomas Gainsborough (1727-1788) succeeded brilliantly as a portrait painter. A good amateur violinist and a lover of the drama, he was an artistic person. His manner of painting differs from Reynolds'. His portraits are painted in clear tones, where blue and grey colours predominate (The Blue Boy, Mrs. Sheridan). If Reynolds was the solid prose of that age of prose, the incipient poetry was with Gainsborough, whose name is so often coupled and contrasted with his one. Even in the portraits Gainsborough is an out-of-door painter. The backgrounds of his portraits are often the well-observed country scene. T. Gainsborough is the creator of the great English school of landscape painting. His great love for the English country and his delicate understanding of nature are especially felt in the pictures The Watering Place, The Harvest Waggon. Not for nothing was the master a musician. His painting has a quality belonging to this most abstract and fleeting of arts.

Content focus
1. What trend prevailed in painting in the second half of the 18th century?

2. What was Reynolds sometimes reproached with?

3. Why is Gainsborough, though portraitist, considered an out-of-door painter?
Discussion points
1. You are a guide at the hall of British portrait painting of the 18th century. Speak about brilliant representatives of English portrait school.

2.  Explain to your listeners why the ceremonial portrait was the most popular genre at that time. 

3. Compare the creative work of two brilliant portrait masters: Reynolds and Gainsborough. Pay attention to the difference in their manners of painting.
3.  A Glory of English Art — the Landscape Painting
If portrait painting is one of the glories of English art, land​scape is the other one; in both directions it rose to supreme height.
John Constable (1776-1837) is one of the most outstanding painters, who developed his own style of painting. He was the first English landscape painter to ask no lessons from the Dutch. His originality does not lie in the choice of subjects, which fre​quently repeat themes beloved by Gainsborough. Nevertheless, Constable seems really to belong to another century; he ushers in a new era and this difference results at once from technique and feeling. He considered the sketch made directly from nature the first task of the painter to do. He introduced green into paint​ing, the green of trees, the green of summer, all the greens which until then, painters refused to see. He used broken touches of colour. He made quick sketches based on his first impressions of natural beauties. His work is important as the beginning of the impressionist school. His masterpieces are The Haywain, The Flatford Mill. In his works J. Constable gave the impetus for the development of the realistic trend in British painting that was first developed alongside with the romantic trend.

Constable was an acute observer of nature and had a roman​tic passion for light. For him light was a means of great impor​tance. Constable's treatment of skies is especially notable. No one has painted cloud effects so truthfully and depicted them with so much skill. The sparkles of light and colour in Con​stable's works and the deliberate roughness of texture broke with the tradition of smooth painting. Besides the intrinsic merit of Constable's work, it is also historically important for the effect it had on both the Romantic and the Impressionist group.
William Turner (1774-1851) had a life-long passion for the sea and he dedicated most of his paintings to it. He was a sailor and the sea absorbed him. He gave to his seas mass and weight as well as movement. His waves seem to be alive. To a sailor a ship is a living creature, courageous and loyal. In draw​ing ships Turner shows a knowledge that springs from love. If Turner sympathized with ships, he sympathized equally with the men within them and loved to depict fishermen pulling at oars or sailors grappling with ropes. He only cared in fact to portray the mood of the sea as it affected the experiences of a man. Calais Pier is one of his grandest creations. The more it is studied the more actual the vision of a storm becomes. Those who look at the picture can smell the water and hear the shout of the wind. The composition gains unity from the concentration in the cen​ter of the picture of two masses of light upon the sky above and upon the waves below. The colouring of the painting is masterful.

Content focus
1. What trends of world importance were born in English school of painting?

2. What were the main trends in Constable's creative works?

3. What helped Turner feel the beauty and power of the sea?

Discussion points
1. Prove that landscape painting is a real glory of English art.

2. Tell your friends about "English Aivazovsky".

3. Fill in the table. Speak about the most outstanding artists of Britain. Make a conclusion about the contribution of English paint​ing school to the world art.




W. Hogarth


(1697-1764)


�
genre�
�
�
�
masterpieces�
The Shrimp Girl, Self Portrait, The Rake's Progress, The Marriage-a-la-Mode�
�
�
peculiar features�
connected painting with litera�ture, theatre, invented stories and illustrated them�
�






�
genre�
ceremonial portrait�
�
�
masterpieces�
Nelly O'Brien, Mrs. Siddons as the Tragic Muse�
�
�
peculiar features�
heroic style of portraits, a bit of idealization,  red and golden colours�
�



Th. Gainsborough


(1727-1788)�
genre�
portrait, landscape�
�
�
masterpieces�
�
�
�
peculiar  features�
grey and blue colours, romantic paintings, the creator of landscape painting�
�



J. Constable


(1776-1837)�
genre�
landscape�
�
�
masterpieces�
The Haywain, The Flat ford Mill�
�
�
peculiar features�
�
�



�
genre�
�
�
�
masterpieces�
Calais Pier, The Sun Rising Through Vapour�
�
�
peculiar features�
showed the mood of the sea, gave to the sea mass, weight, movement�
�
 








